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HI York: Quitcan (6:15) 

27 Krouse: Labyrinth (20:56) 
(on a theme of Led Zeppelin) 

E* York: Pacific Coast Highway (5:04) 

9 Traditional: Shenandoah (2:4/) 

10 Copland: Simple Gifts (2:52) 
" Copland: Corral Nocturne (3:16) 
0 Copland: Hoe-Down (3:24) 

0 York: Bantu (2:10) 

0 Basie: Jumpin' at the Woodside (1:55) 

[03 Eagan: Red, White, Black 'n' Blue 
(10:10) 

0 Sousa: Black Horse Troop (3:13) 
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Los Angeles Guitar Quartet 
LABYRINTH 

H York: 

Krouse: 

York: 

Traditional: 

Copland: 

York: 

Quiccan (6:15) 

Labyrinth (on a theme of Led Zeppelin) [20:56] 
Part I. Theme: "Friends" by J. Page & R. Plant (3:52) 
Part II. L'istesso tempo; Adagio (4:55) 
Part III. Tempo 1 (2:04) 
Part IV. Quasi Passacaglia (5:09) 
Part V. Lento ma sempre stringendo; Tempo 1 -Quasi Fugue (2:37) 
Part VI. Conclusion (2:21) 

Pacific Coast Highway (PCH) (5:04) 

Shenandoah (2:47) 

Simple Gifts (2:52) 
Corral Nocturne (3:16) 
Hoe-Down (3:24) 

Bantu (2:10) 

Basie: Jumpin' at the Woodside (1:55) 

Eagan: Red, White, Black 'n' Blue [10:10] 

Black 'n' Red (4:50) 
Black 'n' White (3:32) 
Black 'n' Blue (1:36) 

Sousa: Black Horse Troop (3:13) 

TOTAL PLAYING TIME: 62:48 
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The LAGQ's Scott Tennant comments 
on the music and the participants: 

Yr ou're about to hear some American 
music played by four American 
guys on four American guitars. 

Some of the music is new — written 
especially for us, and for this recording. 
Alongside the new music are arrange¬ 
ments of classic American composi¬ 
tions. 

It's always a luxury to be able to sit 
down and discuss a composition with 
its composer, or an arrangement with its 
arranger. Since all of the music on this 
album has been written or arranged by 
friends or members of the LAGQ, I've 
had such a luxury, and will try to pass 
the essence of these conversations on 
to you. 

ndrew Yorkisoneof those rare 
/A \ individuals whose talents mani- 
// \1fest themselves in numerous 
artistic dimensions. One of the most 
popular guitarist/composers in demand 
today, he is also an accomplished jazz 

guitarist, bluegrass flat picker, flutist 
and recorder player, writer of poetry 
(strange though it is), and maker of rare 
chilies. 

Andy's piece Bantu [track 13], one of 
our favorites to play, is best described 
as a cross between African drumming 
rhythms and Dave Brubeck. The piece 
is constructed so that each of us is 
assigned a specific register in which to 
play. It begins with some rather elabo¬ 
rate percussive effects, after which each 
player is introduced one by one, begin¬ 
ning with the lowest register, and finish¬ 
ing with the highest. It ends with each 
player dropping out and returning to the 
percussion in reverse order, creating a 
seamless shift of texture. "I was over¬ 
come with the urge to write a piece that 
represented that group of languages 
belonging to the Niger-Congo subfamily 
of the Congo-Kordofanian family of lan¬ 
guages," Andy explained to me. 

Well... sometimes it's best just to pre¬ 
tend to know what Andy is talking 
about. You can always look things up in 
the dictionary later (those who engage 

him in conversation on a regular basis 
carry a pocket version). Basically he 
wanted to write a snappy tune with an 
African beat. The highest melody, 
which enters midway through the 
piece, reminds one of the rhythmic gui¬ 
tar style in Soweto Swing. 

About his other two original compo¬ 
sitions on this album Andy says: 

"My most recent piece for guitar quar¬ 
tet, Pacific Coast Highway (PCH) [track 
8], was commissioned by Corda Music 
of Great Britain, who will soon publish 
it. They wanted a piece that reflected 
the California landscape, and the 
scenery along the Pacific Coast 
Highway seemed most appropriate. 

"In Quiccan [track 1], I just wanted 
something that built up steadily in E 
minor and arrived at a point where we 
all meet in G Major. The piece derives 
its basic character from some 'shredder 
style' rock guitar licks." 

The title "Quiccan" is less easily 
explained. We've pressed Andy for its 

meaning for a long time, but he has 
enshrouded it in mystery as if he were 
guarding the Holy Grail itself. However, 
in the midst of writing these notes, I 
dared to ask him again. Before he could 
even deny me his answer, his dog, 
Miles, gave me a guttural, fed-up growl 
(as only a fed-up dog could do). It was 
clearly time to go. 

We have been touring lately with a 
set of pieces we call simply "American 
Classics/' three of which are presented 
on this recording in arrangements by 
Andrew York. We have a lot of fun with 
these arrangements, and feel that they 
are suitable for our programs for a num¬ 
ber of reasons. They represent a good 
variety of American genres, and are 
inevitable favorites when we perform 
them in Europe or the Orient. Aside 
from being great arrangements, these 
pieces are vehicles for our individual 
musical personalities as well: 

Shenandoah [track 9] is a lovely folk 
song about the Shenandoah Valley in 
Virginia, where Andy grew up. It draws 
upon both John Dearman's and Andy's 
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folk guitar backgrounds. Jumpin' at the 
Woodside by Count Basie [track 14] is 
a piece in the boogie style of jazz, 
with a "super-sax" solo in the middle 
to bring it a little more up-to-date. Bill 
Kanengiser leads us here because of 
his jazzy past, while Andy plays the 
chords in Freddie Green's style. John 
Philip Sousa still reigns unchallenged 
as the "March King." His march The 
Black Horse Troop [track 18] conjures 
up old memories for me of the days in 
high school when I played the bass 
trombone in the concert band. His 
music has additional significance for 
all of us as we're big Monty Python 
fans! Also, this recording proudly pre¬ 
mieres a guitar quartet realization of a 
cymbal crash. 

an Krouse has been a friend of ours 
for many years now, and we are 
devoted fans of his music. We have 

performed and recorded several of his 
guitar quartets. Labyrinth [tracks 2-7] is 
officially his Guitar Quartet No. 5. 
Since he is a fine guitar player himself 

(a founder of the Falla Guitar Trio with 
which he toured for many years), we 
are really excited that Ian accepted our 
invitation to join us in the recording of 
this piece, and do a little strumming 
and humming himself. The blues solo 
you hear in part III [track 4] is Andy 
goin' to town. I'll let Ian tell you about 
the piece: 

"For at least a decade I have won¬ 
dered what would happen if I were to 
compose a rock/blues piece utilizing a 
full battery of classical and modern 
compositional techniques. Inspired by 
the unique musical and technical qual¬ 
ities of the LAGQ I finally mustered the 
courage. The result is Labyrinth. I 
based my work on the song Friends by 
Led Zeppelin because its complex, 
exotic qualities resonated perfectly 
with my own compositional language. 
The song became a kind of 'portal' 
between the often diametrically 
opposed worlds of rock 'n' roll and 
contemporary classical music. 

"The unusual synthetic scale upon 
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which this work is based (C-Db-E- 
F# - G - A - B) is drawn from the 'ritor- 
nello riff' of the Led Zeppelin song, 
which is chanted near the onset of the 
piece. I decided to use this melody as a 
kind of 'cantus firmus.' Furthermore, by 
rotating the seven-note scale upon 
which it is based, I created six other 
related synthetic scales which account 
for the majority of the melodic and har¬ 
monic materials in the work. For 
instance, the 'Boogie' section (part III) is 
based on the fifth rotation (A-B-C- 
Db - E - F# - G) while the "Blues" (part 
IV) is derived from the first, (Db - E - F# 
- G - A - B - C) and so on. The large- 
scale structure is created by turning 
each of the nine notes of the 'row' into 
a lengthy harmonic region, establishing 
a giant labyrinth which must be suc¬ 
cessfully traversed before the final 
return to the original key of C! This 
arrival home is celebrated by a manic 
fugue based upon another important 
motive of the Zeppelin song (C - Eb - D 
- F - E - G - F#, etc.)., which gradually 
transforms itself into a massive coda, 

and a return to the song 'Friends.' 
"In order to evoke accurately the 

world of acoustic rock and blues, the 
normal palette of classical guitar tech¬ 
niques has been expanded to include 
pitch-bending, micro-tonal inflections, 
near unisons, bottle-neck slides, unusu¬ 
al tunings (two of the players are tuned: 
C-G-C-G-C-E), capos, improvisation, 
singing, and, most importantly, exten¬ 
sive use of flat-picking." 

Bill Kanengiser is truly a master 
arranger, and has arranged many 
of our most successful pieces, 

including Falla's El Amor Brujo and 
Rimsky-Korsakov's Capriccio Espahol. 
He also has a knack for churning out an 
arrangement at great speed once he gets 
started. Thinking I'd be able to gain 
some secret, sacred insight into his 
exceptional skill, I inquired as to how 
he came upon the idea of arranging 
Aaron Copland's Hoe-Down [track 12], 
from the ballet Rodeo, for four guitars in 
the first place. "Euphoria!" he 
answered. "That was the name of our 
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rock group in high school. We were 
just blown away when we heard the 
British rock group Emerson, Lake, and 
Palmer do the Hoe-Down, so we 
learned it, and I played the lead guitar 
part. It's just been in my head ever 
since, so when the time came to 
arrange it, it was already there." 

There were some challenges, though, 
in taking a piece written for an orches¬ 
tra with a huge dynamic range and ren¬ 
dering it down for an ensemble that has 
only 25 strings. "For instance, in the 
first several bars of the Hoe-Down we 
play four octaves of D's, which sounds 
incredibly large for a guitar quartet. 
That's the important thing: making 
something sound as if it were written 
for our group. We may lose a lot of the 
orchestral color, but we can instill a 
strong sense of folk spirit that an 
orchestra cannot." 

This strong folk spirit is unmistakable 
in Simple Gifts [track 10], from 
Copland's Appalachian Spring, as 
played on guitars. "The most challeng¬ 
ing thing to make work for the quartet," 

Bill explained, "is a slow, loud melody, 
like the one at the end of Simple Gifts. 
It took some imaginative strumming and 
doubling to pull it off. Ironically, the 
easiest things to arrange were the per¬ 
cussion effects in the Hoe-Down, such 
as the galloping and whip cracks." 

Bill continued: "I became really 
familiar with the score to Copland's 
Rodeo when I was searching through it 
to find a piece that would make a good 
match for the Hoe-Down. That's how I 
found the Corral Nocturne [track 11], 
and it worked beautifully." The Corral 
Nocturne depicts the tranquil beauty of 
the sun going down over the ol' corral, 
but is also a "chorale" in style, making 
the title a sort of play on words. "As for 
inspiration, if it hadn't been for 
Emerson, Lake, and Palmer, I wouldn't 
have thought of doing Copland on gui¬ 
tar. In fact, the first time I ever heard 
The Rite of Spring by Stravinksy was at 
a Yes concert!" 

(Eley, now, do I sense another arrange¬ 
ment here?) 

Michael Eagan is an individual 
with a truly eclectic past. 
Besides composition, he has 

devoted the past 25 years or so to his 
foremost passion, early music perfor¬ 
mance. An accomplished lute and the¬ 
orbo player, he graduated from the 
Royal Conservatory of Music in the 
Elague, Elolland in 1980, where he 
studied lute and early music practice 
with Toyohiko Satoh. After returning to 
the States, he wound up in L.A. where 
he formed a band and decided to take 
up studies in harmony, electric guitar 
and composition at the Groves School 
of Music in 1983. Since 1989 he has 
been a composition student at UCLA 
and is now a Ph.D. candidate. 

Red, White, Black V Blue [tracks 
15-1 7] was written in 1993 in Santa 
Fe, New Mexico for the LAGQ. 
Fundamentally American in flavor, it is 
"blues-tinged" — both rhythmically 
and harmonically — throughout. In 
the title, the "Red, White, and Blue" 
have their obvious association with the 
colors of the flag, and "Black" relates 
to the African roots of the blues. 

Michael remarks: 

"I believe that the African-American 
blues is America's most significant 
musical contribution to the world. 

"The title of the first movement, 
Black 'n' Red, is indicative of the 
excitement that builds up naturally as a 
result of the constantly running scales 
over the sometimes dissonant pulse. 
Black 'n' White is about contrast. The 
music here exploits the colors of the 
guitars by using harmonics, and the 
brighter notes of the high register versus 
the richer, lower notes. It is very stark, 
cold and bare. Even on the page it looks 
more white and spacious that the other 
movements. Black 'n' Blue is 'bluesy' in 
its rhythms and harmonies." 

Michael Eagan is the founder and 
director of Musica Angelica, a 32- 
member early music group based in 
L.A. Since his two favorite sounds are 
voices and plucked strings, his group 
offers a perfect platform for many of his 
compositions. 
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When we're not playing concerts, we 
all teach. John Dearman teaches at 

both Pasadena City College and El 

Camino College; Andrew York is on 

the faculty of Whittier College; Bill 

Kanengiser and I both teach at U.S.C. 

(the University of Southern 

California). 

Aside from our love for playing 

music, one other passion seems to be 

all-pervasive in the band: FOOD! All 

one has to see are a couple of fresh 

red specks on John's shirt to know 

that he's been experimenting with yet 

another version of his classic Arabiata 

sauce. John also brews his own beer 

(funny, but I haven't tried any yet!) 

The residents of Whittier, a serene lit¬ 

tle town on L.A.'s outskirts, always 

know the Kanengisers are having 

Bill's famous Chicken Fajitas for din¬ 

ner when orange flames can be seen 

savagely licking at the placid sky — 

this backyard scene clearly visible 

through their front window. Bill is 

also serious about Cafe Latte prepara¬ 
tion, and believes strongly in weekly 

family fire-drills. Andy York was the 

only one of us brave enough to sam¬ 

ple the suspicious durian fruit in 

Singapore. This is a courageous act in 

a city where the odor of the spiky 

fruit is so overwhelming that "NO 

DURIAN" signs are posted in the sub¬ 

way cars. Andy's "Chili of the Valley" 

is legendary, and has inspired many a 

taster to burst into folk ballads. So 

adept and quick is he at its prepara¬ 

tion that he has plenty of time left for 

another interest: trying to crack the 

secret of anti-gravity. 

As for myself, I like cooking (and 

eating) Indian food. 

I'm also still working on my dart 

game. 

Scott Tennant is the author 

of "Pumping Nylon, "a book 

on guitar technique. 
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The LAGQ plays American guitars. William 
Kanengiser plays a guitar by Paul Jacobson. 
Scott Tennant and Andrew York play guitars by 
Eric Sahlin. John Dearman's 7-String Milennium 
Model guitar is by Thomas Humphrey. m 

Also by the LAGQ: 

EVENING IN GRANADA • FALLA: El Amor 
Brujo • RIMSKY-KORSAKOV: Capriccio Espanol 
• BOCCHERINI: Introduction and Fandango* 
DEBUSSY: Soiree dans Grenade • KROUSE: 
Folias • DE 3144 (DDD) 

DANCES from RENAISSANCE to NUTCRACKER 
• TCHAIKOVSKY: Nutcracker Suite • 
GABRIELI, MORLEY, PRAETORIUS: Dances • 
WARLOCK: Capriol Suite • DE 3132 (DDD) 
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